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Welcome to UWE Fashion Textiles Class of 2022

One of the first questions that we ask our Students when they join the course, is 

‘what is fashion?’ We know there is no single answer to this – but the multiplicity of 

responses shared across the Studio is always illuminating. It is a question that gets 

revisited throughout the programme and the responses are rarely the same.

The act of asking the question is not to find an answer or to seek mutual agreement  

– it is to challenge the tyranny of certainty and open up a space for interrogating and 

rethinking the Subject. 

The process of exploring the different responses forces Students to sharpen their 

gaze and disassemble their preconceptions – encouraging them to reflect not just 

on the type of work they would like to produce, but on the wider social and cultural 

effects they want their work to have.

It enables them to explore new ideas, contexts and critical propositions; to question 

traditional hierarchies of the spectacle; and to gain insight into the different ways 

that Fashion can shape attitudes, advocate for change and illuminate the human 

experience. The way Fashion can tell stories.

This publication contains work from all our 2022 Graduates; it is a snapshot of the 

critical and creative questions they have asked and of the different ways they have 

explored Fashions potential to resonate.

As these Graduates embark on their futures, we are confident that they will 

continue to develop diverse narratives; giving Fashion fresh stories to tell and new 

questions to ask.

 

Class of 22, it has been a pleasure working with you and we wish you every success.

Deb Southerland

Programme Leader Fashion Textiles

go.uwe.ac.uk/fashiontextiles
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“Supersonic renaissance”

“New generation of travel” 
“Making the planet dramatically more accessible”

“Ingenuity, determination, creativity, and science”
“Audacious vision”

https://boomsupersonic.com/sustainability
https://boomsupersonic.com/overture

3D printing
Dismantling 

Future
Sustainable 

People, Places and 
Cultures

Renaissance 
Consideration of life 

cycle
Viability
Efficiency

Accessible
Creativity
Commitment
Innovative

Incorporate 

PRIMARY RESEARCH 

For this primary imagery series, I moved in a tailored jacket, 
performing various arm movements, particularly focussing on 
stretching my arms above my head, as a flight attendant might. 

Identified Problems: 
- bulk around the shoulders and neck has formed
- midriff is exposed; belly button. this is unprofessional/ 
personally exposing.
- tension has formed around the chest and under the armpits. 
- tension has formed across the back plates/ shoulders.
  
  

https://apps.illinoisworknet.com/cis/clusters/OccupationDetails/100085?parentId=111600&section=conditions&sectionTitle=Working%20Conditions
https://www.tandfonline.com/doi/full/10.1080/24721840.2021.1927733

ppe for contaminants, radiation, diseases 
and infections, SPF/ sun protection.

sound levels = ear protection 
masks / odour repellents  

 for engaging with passengers 

Walking down the aisle. Pushing 
a trolley through the narrow 
space. Possibly brushing past 
the passengers - something could 
snag the fabric. 

*the same ideas can be applied to the bottom half of the 
body and leg movements - the movements just wouldn’t be 
as excesive as the arms. E.G. Bulk would form around the 
hips, crotch and waist and the length of the leg may 
shorten.

own illustration/ diagram of a typical aircraft cabin. Superosnic 
planes would be even narrower. 

P.Image. 

P. Image. 
back view.

Reaching up to the over head lockers: Arms 
are stretching out and above the head. The 
armpits are exposed/ open. Possibility of an 
exposed midriff (if the top untucks). Shortened 
cuffs due to stretched arms. Reaching across 
customers to access the lockers.

Confined space. Circular encasing 
around the body. Moving in a small 
space - slow

Studies of aricraft 
cabins have found 
harmful compounds 

released from 
upholstery due to 

reactions with the 
ozone in flight. 

Stressful envrionments increase the importance of the 
image and physical functionality of the uniform. 

 

Increased competition between airlines has meant 
longer flights and larger passenger loads, less time 

between flgiths and increased security demands
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A selection of quick front view design sketches, 
exploring my ideas around colour, shape, and 

silhouette. These are to show my desing thinking 
surrounding placement and scale.  

SHORT SLEEVE SHIRTS 

JUMPERS/ POLO NECKS

LONG SLEEVE SHIRT 

JACKET/ WAISTCOAT

UNISEX WIDE LEG TROUSER

UNISEX SLIM FIT TROUSER

DRESS

JACKET

INCLUSIVE. PRACTICAL. FUNCTIONAL. FREEDOM. FUTURE.
“SOMETHING WORTH POINTING AT”
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Intarsia
Tension 7
White- Recycled cotton and polyester
Cream- 100% cotton
Blue- 100% merino 2/30
Yellow- Merino silk
Gold- Natural cotton

Plain knit- domestic and chunky machine 
Tension 8
White- Recycled cotton and polyester
Cream- 100% cotton
Blue- 100% merino 2/30
Yellow- Merino silk
Gold- Natural cotton
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RURAL CULTUR
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RURAL CULTUR
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