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Welcome to UWE Fashion Textiles Class of 2022

One of the first questions that we ask our Students when they join the course, is
'what is fashion?' \We know there is no single answer to this — but the multiplicity of
responses shared across the Studio is always illuminating. It is a question that gets
revisited throughout the programme and the responses are rarely the same.

The act of asking the question is not to find an answer or to seek mutual agreement
— it is to challenge the tyranny of certainty and open up a space for interrogating and
rethinking the Subject.

The process of exploring the different responses forces Students to sharpen their
gaze and disassemble their preconceptions — encouraging them to reflect not just
on the type of work they would like to produce, but on the wider social and cultural
effects they want their work to have.

It enables them to explore new ideas, contexts and critical propositions; to question
traditional hierarchies of the spectacle; and to gain insight into the different ways
that Fashion can shape attitudes, advocate for change and illuminate the human
experience. The way Fashion can tell stories.

This publication contains work from all our 2022 Graduates; it is a snapshot of the
critical and creative questions they have asked and of the different ways they have
explored Fashions potential to resonate.

As these Graduates embark on their futures, we are confident that they wiill
continue to develop diverse narratives; giving Fashion fresh stories to tell and new

questions to ask.

Class of 22, it has been a pleasure working with you and we wish you every success.

Deb Southerland
Programme Leader Fashion Textiles

go.uwe.ac.uk/fashiontextiles
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Rebekah Bradley

Rebekah.bradleyy@gmail.com




bren Doy .
NAKED AND NUDE: CLOTH AND DRAPERY

The means to turn cloth into drapery through art, like straw into golc
were comparable to those used to turn an ordinary naked quy_in:j a
artistic nude.” Although the structure of pieces of cloth was cléarl
dents studying drapery wer:
advised to pay attention to the'a nffhb’@nc One teacher i
1928 advised students to study the materials of the drapery, eg woc
or silk, stating ‘we will call it the anatomy of drapery’. Drapery wa
not just a surface: ‘Realize, therefore, that you must never hope to drav

the form of drapery itself. You must draw the thing which makes th T — hodk (les wnder ‘H\J‘ UJO'H“
Mihs point where 'Thl(‘ hW’If\M ,e[ﬂf'm WN I.'J\} -H(LQ_

dmper}ﬁha underlying cause of its

fold first bends the cloth is referred to as 'the eye of the fold’ and undes l
standing what causes this is essential for grasping the “anatgmy of th man Pwu —{1’"‘ "fbl‘iNL W
fold’.* Sometimes the words used for skin and apery are the sam hp@ o b,g_wm ? A ‘onvas 7
and the’ dﬁpery is perceived as-a second. Thus not only doe

the drapery clothe or{accompany a fi it is sometimes referred t

as if it possessed a ceplain life of its own. The tension between animat:

and inanimate, body and drapery is an interesting one in the histor,

of drapery represejitation, and as the drapery tradition becomes mor e

and more irreleyant to art, the possibilities for the independen’ ifbﬁmh: S(bl[.l‘h %“h)
existence of cloth in other spheres of art, design and culture becom Q\(?u (3

stronger.
[F isnt Seperate, (foHue hodicy (omepanion.

TR T ety WTALSAL A S CLLLLEN A RIS GV IR

Furthermore, modern clothes do not change their sha e and the folds

“hardly movejeven when the body moves, unli& classical drapery.”®

Hggel links different sorts of clothing and drapery To different peoples
fgr example commenting tt ! ,

Wow (ould wie chhangefhis?
fuovic ghsicor. Woren Vs Shyetyh?
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Rebekah Bradley
Rebekah.bradleyy@gmail.com

-BOOM 2030

CHOSEN SUPERSONIC PLANE

“Supersonic renaissance”

“New generation of travel”

“Audacious vision”

Unlimited possibilities

“Qur vision is to make the werld more accessible. It's fundamental
that we take great care of it, too.”

Blake Scholl
FOUNDER & CE0, BOOM SUPERSONIC

“Making the planet dramatically more accessible”

EUPEREONIC FUTURE

Next-generation speed

through faster, more efficient, and sustainable
techneclegy.

Cverture is the first airliner in o new ara of enduring

supersonic flight. We're building on Concorde's legacy

COMMITMENT

Net-zero carbon

We are the first commercial gireroft manufocturer to incorporate
sustainability from doy one. Our approach extends from how we
design ond test sur alreraft to how we operate our production
facility ond aircraft recycling.

The fastest and most sustainable
supersonic airliner

A dramatically more accessible world begins with Overture. Flights

cultures.

“Ingenuity, determination, creativity, and science”

twice os fast enable us to experience mare people, places, and

“United continues on its trajectory to build a more innovative,
sustainable airline and today's advancements in technology are
making it more viable for that to include supersonic planes.”
Scott Kirby

CEO, UNITED ATRLIN

CLING

PROPULESION

reduction

today’s long-haul fleet.

Accelerating innovation with
Rolls-Royce

“We're committed to a net zero carbon future for all of our
products, both existing and future. Supersonic travel and the
technologies associated with it are part of that value proposition.”

Simon Carlisle

BOLLE-ROYCE STRATEGY DIRECTOR FOR CIVIL AEROSPACE

https://boomsupersonic.com/sustainability
https://boomsupersonic.com/overture

Emissions and noise

Dverture’s fleet will be able to run on 100% sustoinable
avigtion fuels, We are minimizing community neise
impacts and Overturs will blend in with the quistest of

3D printing
Dismantling

Future
Sustainable

Design for recycling People, Places and

We conzsider on eircraft's entire Cultures
Iifzcyele even before assembly begins.,
Overture Is designed for eose of

Renaissance

dismartling and minimizotion of wasts. Consideration of 1life
cycle

Viability

pssaLy Efficiency

Repurposed Accessjple

material Creativity

Commitment

. Innovative
rasaurce effisiency. We repurpose
tacling and vtilize 30 printing <o save Incorporate
raoterial and resources.

Gur manufacturing process is built for

DEERATION

Zero overland noise
impacts

We're designing Overture with noiss-
sansitive communities in mind, ta mest
or axcend all current and anticipoted

i



IDENTIFYING PROBLEMATIC MOVEMENT RESTRICTIONS WITHIN A TYPICAL AIRCRAFT CABIN

Physical Work Conditions

/ Always wear a special uniform.

Are often exposed to contaminants.
. . ) Are exposed to loud and distracting sounds and noise levels on a daily basis.
ppe for contaminants, radiation, diseases
and infections, SPF/ sun protection.

Almost always work indoors. Attendants who work for smaller airlines may work outdoors while helping passengers board aircraft.
’ Are exposed to recycled air for long periods of time.

soundmlzlzlj ngi: Egoziiz:ﬁ: e Often work physically close to passengers and other attendants.

Reaching up to the over head lockers: Arms for engaging with pagsengers MaygeuntoawhwanﬂpcgnonstnreadwUampedworkace&

are stretching out and above the head. The Are regularly exposed to high places, such as the top of jetways.

armpits are exposed/ open. Possibility of an Are regularly exposed to diseases and infections carried by passengers.

exposed midriff (if the top untucks). Shortened Are sometimes exposed to hazardous situations and whole body vibration.

cuffs due to stretched arms. Reaching across Are sometimes exposed to radiation.

customers to access the lockers.

Confined space. Circular encasing
around the body. Moving in a small
space - slow

Walking down the aisle. Pushing
a trolley through the narrow
space. Possibly brushing past
the passengefs - something could
snag the fafric.

P.Image.

own illustration/ diagram of a typical aircraft cabin. Superosnic
planes would be even narrower.

PRIMARY RESEARCH

™

For this primary imagery series, I moved in a tailored jacket,
performing various arm movements, particularly focussing on
stretching my arms above my head, as a flight attendant might.

P. Image.

Hs\_\ back view.

Identified Problems:

- bulk around the shoulders and neck has formed

- midriff is exposed; belly button. this is unprofessional/
personally exposing.

- tension has formed around the chest and under the armpits.
- tension has formed across the back plates/ shoulders.

Studies of aricraft
cabins have found
harmful compounds

released from
upholstery due to
reactions with the
ozone in flight.

Stressful envrionments increase the importance of the
image and physical functionality of the uniform. -K

https://app: i OccupationDetails/100085?parentld=111600: t Title=Working%20Condition:
https://www. i 10.1080/24721840.2021.1927733

-~ -
Increased competition between airlines has meant
longer flights and larger passenger loads, less time
between flgiths and increased security demands




Rebekah Bradley
Rebekah.bradleyy@gmail.com

DESIGN DEVELOPMENT

JACKET/ WAISTCOAT

SHORT SLEEVE SHIRTS

A selection of quick front view design sketches,
exploring my ideas around colour, shape, and

silhouette. These are to show my desing thinking
surrounding placement and scale.

UNISEX WIDE LEG TROUSER

UNISEX SLIM FIT TROUSER

JACKET




INCLUSIVE. PRACTICAL. FUNCTIONAL. FREEDOM. FUTURE.
“SOMETHING WORTH POINTING AT” ;




Charlotte Clarkson
charlottec2000®@icloud.com




AUTUMN/WINTER SPORTS/READY-TO-WEAR




Charlotte Clarkson
charlottec2000@icloud.com
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Charlotte Clarkson
charlottec2000®@icloud.com

19-5918TCX
19-3923TCX
NAVY BLAZER
18-3949TCX
DAZZLING BLUE
18-1564TCX
POINCIANA
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Charlotte Clarkson
charlottec2000®@icloud.com

CHARLOTTE CLARKSON

charlottec2000 @icloud.con
77777777777
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FS-87 Satin finged

F5-84 Curtains in woven molré patterm with wood blinds

ARLOTTE
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Pim Grinter
ot N o Y (S z
Pimgrinter@hotmail.co.uk
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Despina Hadjipanayiotou

despoinahadjipanayiotou25@gmail.com






Despina Hadjipanayiotou
despoinahadijipanayiotou25@gmail.com
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Despina Hadjipanayiotou

despoinahadijipanayiotou25@gmail.com
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Honor Halsall

honor.i.halsall@gmail.com
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Honor Halsall

honor.i.halsall@gmail.com
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Tamara Johns

tamarajohnsxO@gmail.com

algorithm.jpg analogue.jpg binary.jpg

constant.jpg construct.jpg

CopY.jpg corporeality.jpg correspondence.|pg create.jpg

ﬁ

cyber.jpg deconstructed.jpg differntiate.jpg digital.jpg

==

electronic.jpg embodiment.jpg

encryption.jpg existence.jpg expression.jpg face.jpg femininity.jpg



identity.jpg

isolation.jpg juxtapose.jpg

masculinity.jpg mask.jpg

popular.jpg portray.jpg power.jpg protect.jpg react.jpg

o



Tamara Johns
tamarajohnsxO@gmail.com

CCTV IN OPERATION

WELCOME TO THE PANOPTICON
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Delun Leonard
delun.leonard@outlook.com
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delun.leonard@outlook.com
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Delun Leonard
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delun.leonard@outlook.com
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Delun Leonard
delun.leonard
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Ella McArthur
Ellamcarthur2@gmail.com
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Ella McArthur
Ellamcarthur2@gmail.com
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Intarsia

Tension 7

White- Recycled cotton and polyester
Cream- 100% cotton

Blue- 100% merino 2/30

Yellow- Merino silk

Gold- Natural cotton

g

.m".l

o, A




Plain knit- domestic and chunky machine
Tension 8

White- Recycled cotton and polyester
Cream- 100% cotton

Blue- 100% merino 2/30

Yellow- Merino silk

Gold- Natural cotton




Ella McArthur

Ellamcarthur2@gmail.com







Lily Machlab

lilymachlab@gmail.com
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Lily Machlab

lilymachlab@gmail.com
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Lily Machlab
lilymachlab@gmail.com
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Jade Matthews
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jadelmatthews@gmail.com
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Jade Matthews
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jadelmatthews@gmail.com







Jade Matthews

jadelmatthews@gmail.com
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Anna Michaelidou
annazlm@h mall.com

qf narrative

The shirts  uJsed have « dual ity in regards to their emotional|
value. Since they were purchased from second hand from charity
shops their  first  lite Lgcfe. was cowpleted and they were
worn , used and loved by the previous owners. When | altered
fhem and made tThem my own, there 1S a second chance for them
To be a paii of someone’s closet, and give Them The chance to

cveate new memories with.







Anna Michaelidou
anna2lm@hotmail.com

A shirt’s not just a shirt. It’s the experience of what goes into that shirt.

Michael Bastian






Anna Michaelidou




i

]

'

J
i W i ll; Il ’l
i : l» ll




Anna Michaelidou

anna2lm@hotmail.com







Christina Nicolaou
christina.d.nicolaou@gmail.com

detachable
pocket, belt
-ties around
the cufls
-shoulder
straps

BEGCARS AND CHOOSERS
On Dressing W hile Homeless:

But the coat also comes with a second purpose: it's Lhe smallest possible of
homes, a sleeping bag and a comforter when sleeping rough.”

J‘Jg‘ed “Since childhood we're used Lo eeling something on Lop of us when we're
", c‘f eeping. something heavy. Turning-a-coat-into-a-duvet is better than wearing
Ya ‘hre’_t mehow. It feels more secure and warm.”

(.\

1i060ew vosoess 11080890 Lisamo 11089702 _/- B :‘M & v
: % Me. 9 rele, | |
s b P jrh; anal Gt
e U dvesh s % wet Coo -
structure e —1999
and shape Cﬂﬂ:ﬁ\ . L1688703 1108784 LioagTes 11080708 Libsorar
Slalé ' %
4 hes
>,
408
LIBBOT08 0BT LIOAOTI LIOBOTTE LIGBOME
LIOBOX IS LIOBOTIT lIo‘;‘

n onto trench coat
ccntrusr stitch)

},\-“‘

|

A

snap fasteners

knit bodysuit
nylon over knit
puffer trousers
Jacket
mohair
ribbing loops and

ties
around
the cuffs

Puffer jacket/Trench coat

“Studies confirm a recent
increase in the desirability of thin
women and men with slightly

W muscular upper bodies”

LosoTia L0078

Sy

{ i
] |
g/

Padded puffer
jacket + knit
jumpsuit

made to

recreate

the
volume of 4 t,reich
buff arms =08

il sleeve
sewn

M| in-betwee
| nthe 2

] layers of
7 padded
sleeve

mohair
ribbing



ecés =

body HPES

= male
dc.ré o!
wmusevlar

aivied N5

‘-eg,\ib'\'it

Quierwear
pheauty Stan
Q?‘emﬁn

ond butd .

~ FXocor-

Puffer jacket
sewn on Lop of
trench coat
(backside)

-red contrast

" stich 1

5

T énch coat +

alf trench coat
alf puffer jacket

/} Trench

coat, belt . | yarn-brushed)

Padded

Fadded
pocket w/
belt loops
(passes

Intarsia used to
add different

colours / yarns
on the bodysuit

highlight
celours In
v mohair yarns
ribbed mohair

cuff (sewn
in-between
the 2 layers
of the puffer
Jacket)

Knitted jumpsuit
(boucle alpaca

o XOoor

knitted
bodysuit
-merinoc wool
-midweight
-stretchy
(double bed
knit w/
padding on
the inside)

trench coat

sleeve is sewn
between the 2
layers of the
puffer sleeve

buttons are
not
symmetrical
to the
placement of
buttonholes
in order to
crate an
asymmetrical
hem

mohair
ribbing




Christina Nicolaou
christina.d.nicolaou@gmail.com

Male mid 20’s-mid 30’s
white-collar worker

H ¥

slash pockets lined
with brown rib

Ribbed
sweater vest

knit vest gover
woven suit
jacke

lambswool knit-
eyelet pattern

reen wool
inked with rib

Rib

knitted
tailored
suit (fine
gauge
merino
wool)

Flap pocket

=,

u‘ b
\ L\

brown
satin
1inin,
visible
from the
knitted
eyelets

lambswool
knit
stripes
linked
with rib

woven

cable knit sweater

lambswool
knit

knit

tailored knit
~__trousers

woven

knit +
woven
linked

cotton
yarn

white cotton
yarn (ladder |
stitch pattern)

brown
silk
linin
linke
to knit

lining is visible
through ladder

gaps



binding
e/ ON

decorative
welt pocket

raw edges

rib cuffs

pinstripe
s-tailored trousers

torn knit effect
(ladders +
eyelets)

raw edges
v wool
AN suiting
o + blue Gewny A
e L abric
* \l-{c.vn\
To  vestnia
mt"f‘“:gé decorative
/ Yexive basting
stitch

knit linked
with woven

ripped

intarsia
sweater

knit

‘ | binding
: on lapels
i

\

woven

pocket

Padded
vest/coat

red knit stripe
linked with
woven white
suiting fabric

decorative
basting
R stitch
.;7. ! !i
W
tailored

trousers

/1




Christina Nicolaou
christina.d.nicolaou@gmail.com

tailored knit

unfinished

edges cn

sleeves

Sontnee navy wool black wool

stitching mgm H H
suiting suiting

wool
suiting
fabric

rib cuffs

cable knit
trousers

777778

ZFEL,

17z

g 2
7

TS

Ll

rib waistband
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Costume design conhnect with
the choreography and body figure

Classical Ballek

Designer design costume blend
with Ehe choregrapl«y”s visiton

Design by looking ot the dancer and
wakzh the moves Ehat cach is required to execute



Embroidery pattern
ghofigke with leaf

Stem stitch

Satin stitch

Straight stM

Stem stitch

Satin stitch
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Ramanticism ballet with long,
multi layer tulle/organza. Organza
come out with fairy feeling, most

use on wedding dress or evening dress

Huge pleate



(Color) Embroidery on Net
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*Explore shape of curve from
primary research.

Random fabric cxpcrimcnt on body

(Continuous line)

Curve relate on the body,
transform a part of curve to zip

Uneven

Pocket

i
e
(

*Two layer connect




Binding & Bow

Draping Sample

Primary research of ran
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